Heirs of the Symbolists
evening which brings all things home, bringing the typist
home at tea-time, to clear away her breakfast, light her stove,
lay out tinned food, beside the window where are spread
Her drying combinations touched by the sun's last rays.
The allusion suggests sharply the contrast between the loves
of the dead Greek poet and the facile physical surrender of the
stenographer. The scene is briefly presented: the vanity of
the clerk, the boredom and indifference of the typist, the quick
termination of a meaningless episode; and a line of Gold-
smith's again points the disparity between the conventions of
the eighteenth century and those of our own, between the
sensibilities of a girl who has indulged in a rash gesture of
tenderness and those of one who has vainly tried to alleviate
an unappeasable tedium:
When lovely woman stoops to folly and
Paces about her room again, alone,
She smoothes her hair with automatic hand,
And puts a record on the gramophone.
The effect of these lines is heightened by a quotation from The
Tempest which follows directly upon them:
'This music crept by me upon the waters'.
The symbolical character of the poem is not merely due to
the fact that it is all compact of allusions, and moves between
dream and nightmare, nor even because its exquisite cadences,
its mixture of archaisms and modern slang, scholarly cant and
conversational ellipses, show the technical influence of the
French. It is also bound up with the poet's submission, more
evident in his later work, to a religious view of life.
The scepticism which seasoned his early lyrics with desper-
ate irony is more and more suppressed, so that in Ash Wednes-
day^ with its ritual supplication, and in his more recent poems,
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